
 
 

Choral Contemplations 

A series of short concerts which forms part of the Chapel Choir’s regular Tuesday schedule throughout semesters 
one and two. For more information on forthcoming services and concerts, please see www.chapelchoir.org.  
 
 

Tuesday 30 October 2018 
Choral Contemplations III: French Choral Music 
 

As we draw closer to the centenary of the end of World War I, this evening’s performance will explore works by 

prominent French composers who were all affected by proceedings of the war and in one way or another 

contributed to their nation’s war effort. Born into a family of musicians Jehan Alain grew up in the western suburbs 

of Paris. He composed many choral works including the Messe de Requiem during his short life, but he is most 

famous for his compositions for the organ. Shortly after the second world war broke out Jehan Alain became a 

dispatch rider in the Eighth Motorised Armour Division of the French Army. On 20th June 1940 he encountered a 

group of German soldiers at Le Petit-Puy. Abandoning his motorcycle he bravely engaged the enemy troops alone 

but was killed in the process. He was posthumously awarded the Croix de Guerre for his bravery.  

Like the other composers in this evening’s programme, Francis Poulenc was born and raised in Paris. He was a 

member of a pious roman catholic family particularly on his father’s side.  His mother was from a Parisian family with 

wide artistic interests and supported her son’s musical education from early on. In Poulenc’s own recollection, these 

two influences shaped the artist he was to become. From January 1918 to January 1921 Poulenc was a conscript in 

the French Army. Between July and October 1918 he served at the Franco-German front, after which he was given a 

series of auxiliary posts, ending as a typist at the Ministry of Aviation. O Magnum Mysterium is the first of four 

motets Poulenc composed between November 1951 and May 1952, entitled Quatre Motets pour le temps de Noel.  

Despite her failing health Lili Boulanger also made a significant contribution to the war effort. When General Joffre 

ordered a full mobilisation of the French nation for war against Germany at the beginning of August 1914, Lili 

Boulanger, as a Grand Prix de Rome Winner (the first woman recipient) had been staying at the Villa Medici in Rome 

with all the other successful candidates. As soon as she could she returned to France and set about a systematic 

correspondence with her friends who had been mobilised, keeping up their morale with letters and packages. She 

even kept up a kind of correspondence course in harmony, correcting the exercises she received from friends in the 

trenches. Boulanger realised that there was potential in this idea and with the help of her sister Nadia, she organised 

a committee, so that what she was doing personally could be expanded to include all former members of 

composition classes at the Paris Conservatoire. The Comité franco-américain du Conservatoire national de musique et 

de déclamation came into being. Lili Boulanger’s work for the committee, continued throughout the spring and 

summer of 1915. It was hugely time consuming but it didn’t prevent her from keeping up with her own musical 

commitments. Among other things, she conducted a performance of her Prix de Rome winning Cantata Faust et 

Helene and she was finishing corrections on a piece she’d already completed Pour les funerailles d’un Soldat (For the 

funeral of a soldier), for baritone, chorus and orchestra is Boulanger’s setting of words by the French romantic 

playwright, novelist and poet Alfred de Musset. In these verses, de Musset wrestles with the issue of what should 

happen to a fallen Christian soldier. ‘His army will feel moved, even entitled, to bury his body, but his soul belongs to 

God.’ De Musset had originally written the text for choral recitation as part of a dramatic poem, with marked shifts of 

mood and style from line to line. Lili Boulanger accepts that particular challenge head on. Her score, honours the 

sequence of de Musset’s line by line contrasts, drawing on a wide range of dramatic, musical language. There are 

quotations from the plainsong Dies Irae and distinct March rhythms. The poem begins: “Muffle the drums, let the 

priest come forward, to your knees companions, bear-headed and silent. Recite for us the prayer of the dead. We 

want to bear the Captain to the tomb.” 
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Messe de Requiem  

Jehan Ariste Alain (1911–1940) 

1. Kyrie eleison, 
Christe eleison, 
Kyrie eleison. 
 
2. Sanctus, Sanctus, Sanctus 
 Dominus Deus Sabaoth 
Pleni sunt coeli et terra Gloria tua 
Hosanna in excelsis. 
Benedictus qui venit in nomine Domini, 
Hosanna in excelsis. 
 
3. Agnus Dei, qui tolis pecata mundi, 
Dona eis requiem sempiternam. 
 
 

1. Lord have mercy, 
Christ have mercy, 
Lord have mercy. 
 
2. Holy, Holy, Holy, 
 Lord God of hosts 
Heaven and earth are full of your glory. 
Hosanna in the highest. 
Blessed is He who comes in the Name of the Lord. 
Hosanna in the highest. 
 
3. Lamb of God, who takes away the sins of the world, grant 
them eternal rest. 
 
 

Marche funèbre et chant séraphique 

Alexandre Guilmant (1837-1911) 

Played by Kevin Bowyer 

O Magnum Mysterium 

Francis Poulenc (1899–1963) 

O Magnum Mysterium, 
Et admirabile sacramentum, 
Ut animalia viderent Dominum natum, 
Jacentem in praesepio! 
Beata Virgo, cujus viscera 
Meruerunt portare 
Dominum Christum. 
Alleluia! 
 

O great mystery, 
And wonderful sacrament, 
That animals should see the new-born Lord, 
Lying in a manger! 
Blessed is the Virgin whose womb 
Was worthy to bear 
Christ the Lord. 
Alleluia! 

Pour les Funerailles d’un Soldat (For the funeral of a soldier) 

Lili Boulanger (1893–1918) 

Qu’on voile le tambours,  
Que le prêtre s’avance, 
A genoux, compagnons,  
Tete nue, et silence! 
Qu’on disse devant nous la priére des morts!  
 
Nous voulons au tombeau porter le capitaine. 
Il est mort en soldat sur la terre chrétienne. 
 
L’âme appartient à Dieu, 
L’armée aura le corps. 
 
Si en rideaux de pourpre et ces ardents nuages,  
que chasse dans l'éther le souffle des orages,  
sont des guerriers couchés dans leurs armures d'or. 
 
Penche toi, noble cœur,  
surces vertes colines,  
et vois tes compagnons briser leurs javelines. 
Surcette froide terre où ton corps est reste! 
 

Muffle the drums, 
Let the priest come forward, 
To your knees companions, 
Bear-headed and silent. 
Recite for us the prayer of the dead! 
 
We want to bear the Captain to the tomb. 
He died as a soldier on Christian land. 
 
The Soul belongs to God, 
The army will have the body. 
 
When shrouds of purple and those fiery clouds,  
chase the breath of thunderstorms through the sky, 
The Warriors will find their rest in golden armor. 
 
Note well, noble heart,  
where the hill is greenest, 
And see your comrades break their swords, 
For under that very hill your body shall rest! 

 
  



Upcoming concerts 
 
 
 

Celebrity Organ Recital - Christopher Herrick 
University of Glasgow Memorial Chapel 
Friday 9 November, 6pm 
Admission Free 
 
Music by J S Bach, Joseph Bonnet, Alexandre Guilmant, Hans André Stamm 'Herrick is a musician with a 
powerful urge to communicate. And communicate he does, drawing on his enormous technical and 
intellectual resources to turn out performances which sometimes amaze, often astound, but never fail to 
stimulate.' Gramophone  
 
 
 

WW1 Commemoration Concert – Choral Society & Chapel Choir 
University of Glasgow Memorial Chapel 
Saturday 10 November, 7.30pm 
Tickets: £10 (student concession with ID £5) 
 
Concert will include new work by Tom Harrold commissioned by the University for the WW1 
Commemoration, and Ronald Center’s Dona Nobis Pacem. 
For more details see www.glasgow.ac.uk/concerts 
 
 
 

Choral Contemplations IV – Annual Chamber Groups concert 
University of Glasgow Memorial Chapel 
Tuesday 13 November 13, 6pm 
Admission Free 
 
 

 
 
 
 
 
 
 

For details of services and all other performances, please see www.chapelchoir.org. 


