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Choral Contemplations 

A series of short concerts which forms part of the Chapel Choir’s regular Tuesday schedule throughout semesters 
one and two. For more information on forthcoming services and concerts, please see www.chapelchoir.org.  
 

 

Tuesday 16 October 2018 
Choral Contemplations II: Choral works by Granville Bantock 
 
This evening we explore the little known choral music of Sir Granville Ransome Bantock (1868–1946), 150 years after 
his birth. Although the composer remains in relative obscurity today, he was a hugely prolific and versatile musician 
working as a conductor, composer and professor.  
 
Bantock was born in London in August 1868. His father was a famous Scottish surgeon and gynaecologist, and his 
grandfather had worked as a gamekeeper for the second Duke of Sutherland. His mother, from East Anglia, came 
from a Quaker family. Granville Bantock studied at the Royal Academy of Music (following a brief flirtation with the 
Indian Civil Service and chemical engineering), and on completion of his studies, worked as editor for the New 
Quarterly Musical Review, before progressing to various orchestral conducting positions. In 1908 he succeeded Elgar 
by becoming Peyton Professor of Music at the University of Birmingham, a post he held until 1934. While at 
Birmingham, he revolutionised the curriculum to include a ‘much broader spectrum of music including the 
Elizabethans, English church music, folksong, and recent works by contemporary composers such as Richard Strauss 
and Rimsky-Korsakov’. (Grove Music Online). It is such promotion and championing of contemporary composers work 
that Bantock is perhaps best remembered – he was famously the dedicatee of Sibelius’s Third Symphony, in gratitude 
for all he his help in promoting the Finnish composer’s work in Britain.  
 
Bantock studied Latin, Greek, Persian and Arabic, and his fascination with Classical and Celtic history, and East Asian 
culture are often evident in his work. He wrote over 800 pieces in a huge variety of styles including oratorio, opera, 
light music, symphonies, tone poems, piano music, music for brass band and incidental music.  
 
Ivan Hewett, writing in The Telegraph describes Bantock as ‘Britain’s forgotten composer’, offering the following 
insight. ‘As for Bantock’s music, it captures the spirit of its era exactly, in the way it combines picturesque orientalism 
and a go-ahead belief in progress, with a fundamentally old-fashioned musical language. Bantock admired Wagner 
and Strauss, and supported them as a conductor and educator, but wouldn’t have dreamed of emulating their radical 
harmonic innovations. His old professor at the Royal Academy of Music wrote admiringly, “His music may be 
externally influenced by his Eastern tastes and proclivities, but it owes all its essentials to his tireless British pluck and 
determination. It fulfils my idea of what British music ought to be.” The idea that music should encourage the same 
virtues as the playing fields of Eton strikes us as odd, to say the least, and it helps to explain why Bantock’s music 
vanished so completely, and had no discernible influence. (The Telegraph, 22 July 2013). 
 
 

Let us Now Praise Famous Men (1936) 
This unison setting of words from the Book of Ecclesiasticus is fitting for performance in this chapel, since the same 
text is read annually by the Vice-Chancellor at the annual chapel service marking the Commemoration of the 
University in 1451.  
 
Let us now praise famous men, and our fathers that begat us. Such as did bear rule in their kingdoms, men renowned for their 
power, Leaders of the people by their counsels, and by their knowledge. Such as found out musical tunes, and recited verses in 
writing: All these were honoured in their generations, and were the glory of their times. There be of them, that have left a name 
behind them, that their praises might be reported. 9And some there be, which have no memorial; who are perished, as though 
they had never been; Their bodies are buried in peace; but their name liveth for evermore. (Adapted from Ecclesiasticus 44) 
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https://www.kingjamesbibleonline.org/Ecclesiasticus-44-9/


Postlude from Christus (1901) 
Christus is a large-scale ‘festival symphony’ for soloists, chorus and orchestra, dedicated toe Elgar ‘with affectionate 
regard’. The full work has ten sections, portraying the life of Christ. Tonight we sing the postlude, scored for organ 
and choir, which ends with a short setting of part of the Lord’s Prayer.  
 
Our father which are in heaven,  
Be hallowed thy name.  
Thy kingdom come.  
Thy will be done on earth as it is in heaven.  
Glory to God! 

 
 

Emer’s Lament for Cuchulain (1909) 
The words for this part song were paraphrased by Helen F. Bantock (Granville’s wife) from Lady Augusta Gregory’s 
‘Cuchulain of Muirthemne’ (described by W.B. Yeats as the ‘the best book that has ever come out of Ireland; for the 
stories which it tells are a chief part of Ireland’s gift to the imagination of the world’). You will recognise the now-
famous tune. Cuchulain (or Cú Chulainn) is an Irish mythological hero who appears in the stories of the Ulster Cycle, 
and Scottish and Manx folklore. Granville Bantock’s interest in all-things-Celtic seems to stem from his own Scottish 
heritage and he made many settings of Scottish and Irish songs for choir. A biographer noted that ‘The Irish songs 
cannot compete with the Scottish, though The Leprechaun, Emer’s Lament for Cuchulain and the Song for Finnoula, 
are good in their several ways’. (Orsmond, Anderton H., Granville Bantock, Anderton, 1915). 
 

’Tis fair and good the beauty of this head was, 
Altho’it lies so low this mournful day. 
’Tis many lords and ladies would be keening,  
If they but knew the way that things are now. 
Ochone, ochone! O hand that once was gentle,  
Ochone, ochone! Dear mouth of sweet-voiced tales,  
Ochone, ochone! Thy cold bright hair so gleaming,  
Dear, dear the man that never, never more shall be 

 

O glad am I, Cuchulain of Muirthemne,  
That never shame was on your face for me 
’Tis happy they will never see the springtide,  
Now that the Hound has from us died away. 
Ochone, ochone! I hear the women keening,  
Ochone, ochone! The men of Ulster cry, 
Ochone, ochone! My hair I’ll not be binding 
A branch am I the stream bears fast away. 

 
Come, Conall, come, make wide the grave for Emer,  
To death I go thro’sorrow for the Hound 
O lift me now, and lay me by Chuchulain,  
I’ll not stay living after you, my love.  
Ochone, ochone! My love, my friend, my sweetheart, 
Ochone, ochone! No vengeance more to find,  
Ochone, ochone! ’Tis now my heart is breaking,  
In one deep grave, ’tis low, my love, we’ll be. 

 
 

Sea Sorrow (1916) 
This setting for eight-part choir of Am Bron Mara (Sea sorrow) was dedicated to Margaret B. Yuille and released by 
the Glasgow Orpheus Choir as the B-side to their famous recording of Crimond in 1947. Among many other musical 
appointments, Bantock was President of the Glasgow Orpheus Choir under Sir Hugh Roberton - who called him "the 
Laird". Solo: Hannah Morgan 
 
Mouth of gladness! Music’s laughter! 
Sad that I am not beside thee. 
On ridge of ocean, shelf of shore 
What place so e’er the tide has left thee. 
 Side by side, my love, dear heart, 
Side by side, nor thought to part, 
Ever quiet to sleep afalling,  
Croon of waves, O love our lulling song. 
Ah my wound! He hears no more, 
Wave-drowned is my cry of woe. 
Mouth of gladness! Music’s laughter! 
Sad that I am not beside thee. 

 



Cortège by Edward d’Evry (1941) 
Played by Kevin Bowyer 
This piece was dedicated by d’Evry to ‘his dear old friend Sir Granville Bantock’. 
 
 
Gather ye Rosebuds while ye may (1913) 
Wiliam Lawes (1602–1645), arr. Granville Bantock 
The original version of this song was for three voices only, and dates from 1652.  
 

Gather ye rosebuds while ye may, 
Old Time is still a-flying; 
And this same flower that smiles today 
To-morrow will be dying. 
 

The glorious lamp of heaven, the sun, 
The higher he's a-getting, 
The sooner will his race be run, 
And nearer he's to setting. 
 

Then be not coy, but use your time, 
And, while ye may, go marry: 
For having lost but once your prime, 
You may forever tarry. 

 
 

My Luve is like a Red, Red Rose (1913) 
Again demonstrated Bantock’s interest in his Scottish heritage, this setting of Burns’ most famous poem dates from 
1913. Perhaps due to its famous words, this part song is still in the repertoire of many choirs particularly in the 
United States.  
 

My Luve's like a red, red rose,  
That's newly sprung in June:  
O my Luve's like the melodie,  
That's sweetly play'd in tune.  
As fair art thou, my bonie lass,  
So deep in luve am I;  
And I will luve thee still, my dear,  
Till a' the seas gang dry.  
 

Till a' the seas gang dry, my dear,  
And the rocks melt wi' the sun;  
And I will luve thee still, my dear,  
While the sands o' life shall run.  
And fare-thee-weel, my only Luve!  
And fare-thee-weel, a while!  
And I will come again, my Luve,  
Tho' 'twere ten thousand mile! 
 

 
 

Pageant for Human Life (1914) 
The Pageant of Human Life sets a short cycle of poems by Sir Thomas More (1438–1575). The work was dedicated to 
Walford Davies. This evening we will sing parts I, II, V and VIII. More apparently wrote these to accompany images, as 
described in the text below which is taken from the Memories of Sir Thomas More by Arthur Cayley, published in 
1808. 
 

Mr. Thomas More in his youth devised in his father's house in London, a goodly hanging of fine painted 
cloth with nine pageants, and verses over every of those pageants, which verses expressed and declared 
what the images in those pageants represented.  And also in those pageants were painted the things 
that the verses over them did in effect declare. Which verses here follow. 
 
 In the first pageant was painted a boy playing at the top and scourge, and over this pageant was written 
as followeth. 
 

CHILDHOOD. 

I am called Childhood, in play is all my mind, 
       To cast a quoit, a cokstele and a ball, 

A top can I set and drive it in his kind; 
       But would to God these hateful bookes all 

       Were in a fire burnt to powder small; 
Then might I lead my life always in play, 



Which life God send me to mine ending day! 
 

In the second pageant was painted a goodly fresh young man, riding upon a goodly horse, having a hawk 
on his fist and a brace of greyhounds following him.  And under the horse's feet was painted the same 

boy that in the first pageant was playing at the top and scourge.  And over this second pageant the 
writing was this. 

 
MANHOOD. 

Manhood I am, therefore I me delight 
       To hunt and hawk, to nourish-up and feed, 

The greyhound to the course, the hawk to the flight, 
       And to bestride a good and lusty steed— 
       These things become a very man indeed. 

Yet thinketh this boy his peevish game sweeter, 
But what, no force, his reason is no better. 

 
 

In the fifth pageant was painted an image of Death.  And, above this fifth pageant, this was the saying. 
 

DEATH. 

Though I be foul, ugly, lean, and mishape, 
       Yet there is none in all this world wide, 
That may my power withstand or escape; 

       Therefore sage father, greatly magnified, 
       Descend from your chair, set apart your pride, 

Vouchsafe to lend, tho' it be to your pain, 
To me, a fool, some of your wise brain. 

 
 

In the eighth pageant was pictured the image of Lady Eternity, sitting in a chair, under a sumptuous 
cloth of state, crowned with an imperial crown.  And under her feet lay the picture of Time, that was in 

the seventh pageant, and above this eighth pageant was it written as followeth. 
 

ETERNITY. 

He needeth not to boast, I am Eternity, 
       The very name signifieth well, 
And mine empire infinite shall be. 

       Thou, mortal Time, every man can tell, 
Art nothing else but the mobility 

Of sun and moon, changing in every degree; 
When they shall leave their course, thou shalt be brought, 

For all thy pride and boasting, into nought. 
 

Upcoming Events and Services – please see www.chapelchoir.org for full list, or paper copy at the back of chapel. 
 

Tuesday 23 October, University Memorial Chapel  
18.00   Service of Thanksgiving for Donors to Anatomy  
A non-denominational service giving thanks for those who have left their bodies to the University.  

Sunday 28 October 
18.15   Choral Mass, Turnbull Hall       
Roman Catholic mass, including music by James MacMillan.  
   

Monday 29 October, British Library, London 
Evening The Jolly Beggars 
Members of Chapel Choir will be taking part in a performance of the Jolly Beggars, with the Centre for 
Burns Studies to mark the 150th anniversary of the Burns Club of London. Check our website nearer the 
time for more details.  

http://www.chapelchoir.org/


 
 
 
 
 
 
 
Thank you for taking part in this pilot – we value your feedback! Do have a chat with us 
about how you found accessing this programme, and how easy it was to read on your 
device.  
 


